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With the 2009 art calendar firmly behingd us
and the beginning of the new vear in fruition,
advertiser-turned-art-mogul Charles Saatcha s
first off the blocks o unweil yet another of his
vast collections of contemporary works of 28
artists from a4 new location. The Indian '-|r|l
continent is his new |'|§.|_'.';_r,1'r:-|'.1|1| on this necasion
and his show Th ."'.'H.'I,f-.l". Strikes Buck 18 2 survey
of contemporary  artworks from 4 country
tact becominge o leader among the Lin"-u'hl].*i‘.ll_"
riations and so Saatchi has included artises who
have already gained grear notoniety for thei
.1"'\-:1li|i‘\-|'lll'l'_‘| TT1:l .’.l-.,-e:i 'l.:'|]|_||_' ]ll-;' |'|E|I'|-. ||'l|-:' .|:|'|‘1|r-:_'|'.
of the success of contemporary British art in
London in the 1980s and 1990s, Saarchi had
invested where others were still pontihcating
and encouraged a whole generation of young

wannabes to succeed. Dirawing on all corners of

China in 2008 to delivery a show of resounding
suceess, Saatchi re-rooted 1o the vastness of the
relatively unknown art of the Middle East in
2004, from where, as an army of one, he drew
on his interests for pammtng: and -n.'l|||11lll':.'.
objects that are always ar the centre ot all of his
collections.

Whether congratulated
by the art world or crticised
eccentric, Saatchi has become an integral part
r'-r. i ||1'||'|_'|’r'||'|| I-rﬁl':l. ||.'|1rII:'|.' s |'|-:' L il'l"-'\--EH[‘:"I'Ill:l.' |.1:l.-

magrnanimously
1 shadowy

claim 1o :._;r-i-uml-hlr:ﬂ{irl_:; wiorks of art that are
given over o his audiences where commercial
-”'l".i 'l"l.lhliil.' '-E'I'.lll.""\- ]I.:I'l\."l' .||'.."|'.||"."- ]""I.!t'll |1]..|'|'i|'l_'_"
catch up ane in The Er-_-}.r-.-.-. Seribes Back with
artists Jitish Kallar and Bhart Kher, among the
|r:u'{1115_r| exhibitors, both due to O AN Laondon
in January ar the Haunch ..1' Venizan  and
] [I.'.]'-I.T |||l.|.1||‘|| Ir::l. I{"HI'IL'I. tl '..I'l P ..|. I.EL]..'I {0 | l.||1'|"~l

the unprecedented success of contetnporary
Indian artists by showing so many ar one time.
[ e E'.:n'l*uu strikes Back delivers an extremely
confident show thar luminates India for s
wealth of imagination and rebust ability 1o re-
examine irsell ar the cusp of its reinvention. No
one sugreests this better than Mumbeai arnst |itish
Kallar whose vast canvases depict dishevelled
11!_;L||'1_- that are rooted to the fore-tront of his
works like purveyors of change

Much of Kallat’s work
with Mumbais dislocated and downoodden
inhabitants and in his  canvases  ill-firting

appears o ded

faces are illuminated by animated  collages
that rest ;PI'-I_'I.'.Irli'lI_:-\-l:I. owver their heads Bike
overbearing wigs that have within them scenes
il 1'I||_' |,||:-|_||_'1'|'||_"||} ||I- 1_!||,' ety |'-. AT Muvaes
these animated portraits onto bronze gangoyles
that are aken and then reproduced trom the
Victoria train terminus in central Mumbai, The
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these replica gargovles as somehow  Kallat's
portraits become emblems, epitaphs even, to all
of the animated lives in the city well before they
have ended.

such grand works are replicated in the
thomougk ||'|. brilliant ..,1.:|.-.|1| s of Prohir (G SUpL: A%
peintings that appear to deal in the u1r|||"l|.'~. and
recviled information of a multitade of narratives
that ritter on the pomt of being urterly confusing.
Rars and Generals in a Zoclegical Park {200/} in
acrvlic and oxides is 3 wondrous work of menus
1 which fpures both appear
seated and 'x[.l.|||_1ll_'|__;‘. on closer inspection a full

.II:II l'1'|.|]1!|i5'.]'.|.l'

length portmair of Mahatma Crandhi is depicted
in front of a depleted version of the Bayveux
tapestry, iNothing appears to take precedence as
yvou attempt to comprehend the brushwork from
( :I,;"i[;l,lh unresolved |'-|| . A earlier work Arereny
af the Unfamifiar (2006) appears to have hgures
metamorphosed into beetles laid our as corpses.
Mun, machine and insect intertwined into an
incomprehensible form resembling a scene from
Mdous Huxley's Srave New World

Another artist of much renown is Al
Dodiva whose works deal i the multfaceted
cultures thar exist side by side in India. fn
Hismmien from Kabul 2001 ac rvlic and marble dust
on fabric 15 a complex work of what it might be
fiy exist i llI.:I',ll]l..ll||=1.-e|! at the turn of the new
millennin. Rich in history and resources, Kabul
has collapsed uncter the weizht of warn, Dodivas
elderly woman, stnpped of her furka, appears
tor be squatting over a very decorative backdrop
of wall papered aesthetics, Her body exposed s
skin and bones, representative of the oppression

and squalor that has become endemic of a city
[ |_.'.|‘.|||E o it I:I.il,ll ponits and 1l|][:|l.'||
exchanges

While l]r:-:_:||l.'| rediuces colour to the some
of its pares, I V. Santhosh appears to apply an
illuminated surge of electrical energy to his
paintings which read like |'~.p|-::--i1.'r r|1i-ml|.'a From:
recent history thar might, upon our refurn have
burned themselves out. Employing the themes
of war and global terrorismy, South Indian arise
1.V, Santhosh -|LL'L'I.'¢'-|- AL |',;r1c~||.|{'1~-i'||:; such
brurality with a =eries of solarised il canvases.
lurid Ly L and shocking e
Santhosh appears 1o recreate the effect of 4
colour photographic negative and charges his
canvases with an lluminating radiance tha
surrenders evervthing o the light. Like am
of s }lnh::u..l_ﬂl.' ||_|-::-[i'.".ﬂ|_1| COMTemPsraries,

Panted in

Santhash  lifts pivatil |.-:|:-'L~u:n1:'x frimmy recent
history and renegotiates their appearance with

shock=blub ot violent CTETEY that -_'.':1']1=1~
everything. Santhosh's paintings of impending
doon, o world at the brink of an atomic end, are
intentionally more apocalyptic than cathartic.
T.V. Santhoshs mode and method s based
om the practice of hyperrealism, painting to a
photographic finish Santhosh swit hied grositive
for negative. Saarchi’s reocamming interest oy
painting is well illustrated in the works of Al
Dodiva, Probir Gupra and Jitish Kallat but it also
exists on another level in works thar funetion
Hs ‘II':Ii'EI A% =CL |||'|Tl.|| il -rl'-'ulr« a5 thiev l.||l b
paintings, noticeably in the work of Reena Suini
Kallat and Bharti Kher, who have both taken
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Crupta, for a podhium position among the elite of

contemporary Indian an

3 yHamny {2007) by Keena Rallat is a
series of lamre scale portraits in paint, rubber
stamps, acrvlic, wood and steel frame that
are troubling  whilst sill being  thoroughly
Likened ro French artist Chrstian
Boltanski’s use of anonymous portraits and
Tur.rln‘-hl'u the tr g ted works of American
Chuck Close, |'-..|||.I[ has  taken
portraits  and  painstakingly  reconstructed
them as configurations of colour and form.
Composed of several hundred rubber stamps
pressed  berween  Plexiglas, Kallats  faces
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her works, Like early Furopean divisionist
works, these fractured and intentionally crude
representations of individual faces, all of whom
appear to have perished, become more uniform
the further vou move away from them as the
process of ;:.:.1r||1- and Plexiglas becomes as
important to Kallat as the portraits themselves
Touchingly each stamp has the name of each of
the missing people in several different Indian
dialects. Bharn Kher, |1i:_1]|5_'. regarded for hee
sculptural works, has also |"‘-’|!11I|-:':i paintings
and installations thar ;*l:l'_;1rw.'1i||l1.' challenge
the cultural and social maboos that are mminsic
to the Indian sub-contiment. |r| An Abience of
Assignabie Canse (A7) Kher has recreated
a  disembodied whales |:ll.:i|.'|[ i 1‘i|'l'l.':,.{|.a*~:~
and decorated the enormous heart and  the
pl'm:rml"l':_- artilleries with different coloured
bindss. The scale of the work is intentionally
INTEUsive upon the space but it is Kher's abifiry

L hill.l.‘l.'l =L |:| my ||'|. ..l[lli "'||_|‘_F||1r'. Al LES !:I'I.'Ir
challenges her reinvented episodes of reality
trom their perceived locations

SECRETS.. PRIED THEMSELVES LOOSE FROM THE CRACKS OF HER PALMS, CRAWLED FROM THE PAGES OF
ILLUMINATED MAMUSCRIPTS-- ARMIES MARCHING INTO DARKNESS, OR PROPHESIES FOR ROTTING CORPSES
TO RISE FROM THEIR SLUMBER AND SPEAK? LEAVIMNG HER MO CHOICE BUT ONE
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For Pakistani wrist Rashid Rana, whose works
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there is 4 devilish |,-.:-|1|}||1'?~;I[:; tor the |||;-.:|,-|,|1|_--,':
images that are in the Empire show, like his
'n'|[1_r'|'|'|'-||| Ay | V.5 '|It1!|ll‘-||. Fana L:II:I|'I|H'|‘~ the
very undoing of the photographic medium as
the pivotal point from which many of his works
develop. The artist manages to engage with his
cultural roots in Pakistan with such vigour tha
it s almost i11|]m=:~i|:'.-|1 tin b unmaoved E’." his
works, Unlike T.V. Santhosh who intentionally
tikes his I."l;.Pli:lFi'.'l.' parmitives  from recent
history, Rana borrows trom the more conrrived
|1|.-tlll'}. of cinema in order to Criguee the
medium of film as a mirmor for sooal culture, In
Vel L and Feif 1T (2004), Rana appears 10 have
photographed an anonymous figure dressed in
1 burka as a portrait, vet upon further i INEpeCction
the photograph is actually a fragmented collage
made=up of thousands of small and very details
phonographic stills of wormen in the act of sexual
INTErCEUrse.

Subodh Guptas having recently shown
Hauser and Wirth is represented by the work

L2 FC (2007, which is made up of |:m1{.|u]h af

brass water utensils thar are soldered ropether
to resemble a vast flying saucer resting on the
Hoor of the ;.I."L‘l’_'.'. Amusing whilst also being
incredibly pertinent o ideas of sustainabilicy,
poverty and otherness, Gupta appears to seek his
audience s attention by repeating torms and even
exagperating their existence as one water vessel
E: |1;FI'||.L-:| by many hundreds and the ordinary
reacy-made becomes something else entirely.

Saatchis second mior nterest s *u-.IJII'|1 uril
works and for that there are the works of Tallur
LN, Mansoor Ali, Huma Mulji and Sheead
Dawood among others who are sited wathin
the vast gallerv spaces, each demonsteating their
ability to translate their cultural interests into
"I*it'-..l-- and situations that settle remarkably well
i1 ANV ETven situation, Ohnee ovitside their countmy
of origin, rather than dissolve under the dazzling
-]1|11]|_4|1ra of Saatchis Gallery, these woirks
lluminate an imcredible sense of themselves out
imto each of these vessels of distilled Space,

Huma Muljis practice is that of a social

ethnoerapher }"""'-*“F"i'-ﬂ with the fascinatiog
collision berween  dilapidated  infrastoructures
and the zeal for modernity sweeping across
billboards and televisions in Asia and the Middle
East, Arabian f].-.’{g:.-"l.f [HIB) 15 a recent work
of a twadermied camel forced into 2 battered
suitcase that addresses ideas of the relocation
of cultures, The rather crzed manner 1in which
this deflated camel 15 impossibly forced into
this suitcase, legs thrown in disarray, is a plece
of genius. Less tragic and much more complex,
Sherad Dawoods works trom 2007 include
a series of neons entangled in tumbleweed on
alumimium plinths. The Begower, The fudge, The
Magestic, The Profector, all have neon symbaols. in
traditional seript radiating from the centre of «
ball of tumble-weed, r|1..|r appear almost o have
a biblical aura about them.

Tushar Joag works, The Enlightening Army of
rhe |l"..l.l.'_,|":r'.' SR 15 an m:-t.ll:-ltlnll COmprising of
sixteen robot style figures that are animated by
electric blubs and stop lig ghts, This Disney- ﬁt'|l|-:'~||
army of dishevelled robots appear stand 1o
attention |I'!J'I.|lil" Horescent tube ll'r|:T'~ aloft
as possible weapons against human kind. Fach
individual robor is crafted with a subtly styled
personality that makes for an endearing body
of dilapidated ready-mades that resemble an
army of light fgures, Emerging artist Mansoor
Ali's wisele Dianree ¢ af Dlemacracy (2008) appears to
have all of the ..lmm and self-assurance of any
of his more established Indian contemponaries.
installation of discarded
chairs pifed hi:_-jl. resemble the -..'|t'|1~r|:r.1| works
of Chinese artist Al Wel Wer Their chaotic
and collapsible conhiguration space makes
for many infinite possibilities for the way they

Alis  Pree-standing

might fall it gravaty were to let them as they
||1|;:|t return o carth with 4 momentous crash.
Like L"'.'I'I:r||1il1:i then rthat comes under the
saatchi spotlight, new [ndia has as ouch o lose

as 1t does to offer

From 29 January to 7 May The Empire Strikes Back,
Indian Art Today, at Saatchi Gallery,
Kings Road, London, www.saatchi-gallery.co.uk
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