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Pe rso nal isn’t p o litical Shine  Shivan with o ne  o f his installatio ns
Phot o: David  De  So uza, Co urte sy Galle ry Maskara

Shine’s horror picture show

THE FIRST  t ime the Indian art world saw Shine Shivan, it was in a 2009 series of  photographs tit led
Sperm Weaver and he was wearing a white, f rothy wedding dress. On one occasion, it seemed to drape
down the bark of  a tree, like the beanstalk that Jack climbed in the f airytale. Instead of  Jack, it was a
naked Shivan climbing the tree in the photograph and, because it was taken f rom below, his magic beans
were proudly and unmistakably on display.

There were a f ew things a viewer could glean f rom that debut show: Shivan’s art seeks to disturb the
viewer and he likes dresses. These have remained constants in his work. In every show since Sperm
Weaver, which established Shivan as one of  Indian contemporary art’s most promising artists, he has
tried to up the ante. The imagery has got increasingly more graphic. The undercurrent of  violence in his
early works has turned into obvious brutality. A Shine Shivan show isn’t simply about viewing art. It ’s like
getting into a staring contest with the artwork. This is a particularly apt description of  Glimpse of Thirst,
Shivan’s most recent show, because of  how many lidless eyeballs you encounter the moment you enter
the gallery.

Glimpse of Thirst is made up of  a wardrobe’s worth of  unwearable dresses and jackets, ghoulish dolls, a
video and a couple of  installations that could perhaps be described as sculptural. The massive space of
Gallery Maskara (it was once a warehouse) is crowded by dresses and installations. A video is tucked
away, at the back of  the gallery and behind a sign that warns the viewer of  adult content. To reach it, you
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must make your way through Shivan’s gory dolls’ house. Every work in Glimpse of  Thirst is desperate to
grab your attention. Perhaps the most muted piece is the massive pile of  electric pink hair- like strands
vaguely reminiscent of  Mr Snuf f leupagus f rom Sesame Street. Like the muppet, and despite its colour
and size, this installation maintains a low prof ile. Unlike the muppet, it ’s entirely f orgettable.

The moment you enter the exhibition space, it f eels as though you’re f aced with an army of  snazzily-
dressed zombies. Lidless eyes stare at you f rom heads that have brutally-rear ranged bone structures.
Eyeballs adorn jackets. Dentures, parted or taken apart, catch the light and make the f ace seem like it ’s
mid-scream. Viewers of  delicate dispositions may go all out with their own screams, given the macabre
elements in Glimpse of Thirst. Teeth cluster over the side of  a f ace, marbles made to look like eyeballs
stare out of  jackets. One sculptural work, made mostly of  f abric, has something that looks like a half -
f ormed f oetus. The goriest of  them all is a hanging installation, made out of  artif icial hair, doll heads,
f eathers and f ake skeletal bones. Blood-red paint coats most of  this installation. Under it, on a wooden
board, is a hunched skeletal f orm.

Gender is a shif t ing, uncomf ortable business in Shivan’s works and Glimpse of Thirst suggests we
construct our gender identity by cobbling together elements f rom dif f erent experiences and sources.
Consequently, the idea of  the man or the woman is a Frankenstein’s monster, much like the characters
and outf its Shivan has created f or the show.

Ever since Sperm Weaver, Shivan’s work has suggested a complicated and uncomf ortable view of
f emininity. Glimpse of Thirst reiterates this old theme. The dresses are opulent and f lamboyant, but
they’re not beautif ul. They reek of  violence and are extremely menacing. In Shivan’s work, the f eminine is
not maternal but murderous, wearing phalluses like plumage and stringing up bloody skulls. In
comparison, the masculine is the one that tries to nurture, and so Shivan has a pregnant man and
comparatively tender images of  men making love. Although most of  the show uses black elements,
Shivan has used rich colours — like red, pink and yellow — as accents. There’s grandeur and opulence in
his horrorcouture creations. Come up close and you’ll see there’s an explosion of  detailing: sequins,
mirrors, stitches, appliqué, quilt ing, f ur trimmings, beadwork, embroidery, penis-shaped appendages,
marbles, a used shoe, skeletal bones, f ake hair, cement, f eathers and goat hooves.

Perhaps the most elegant- looking piece is ‘Second Hand Pepe II’, which is a gown, complete with a f itted,
corsetlike top and a f louncy skirt. The top, however, is open and you can see a spi – nal column, white
and gleaming in the light, emerge f rom the darkness of  the f abric. ‘Second Hand Pepe II’ is suspe – nded
f rom the ceiling and circles slowly, at the same spot. It ’s a haunting sight.

Af ter all this carnivalesque gore, the video with its muted greens f eels like a relief  init ially. Set in a f og-
obscured f orest, it begins with a naked Shivan who is seen preening and parading himself  (and his visible
erection) rather aimlessly. Af ter striking a f ew elegant poses, he begins masturbating and this becomes
an increasingly f renetic activity. Shivan scampers around the f orest, his f ace pinched with concentration
and discomf ort. He presses against a tree, almost squats, leans back, runs away, comes close; all the
while persevering with the task in hand. At times, it seems like Shivan is trying to avoid the viewer’s gaze.
Yet, there are moments when he walks up to the camera (and consequently, the viewer gets an eyef ul).
By this time, the video is anything but soothing and it ’s worth wondering why Shivan f elt the art world
needed to know what he’d look like if  he masturbated in a f orest.

WHEN SHIVAN made his debut, it wasn’t just the provocative nature of  his work and his willingness to
make an exhibition of  himself  that drew people’s attention. The sophistication with which he layered
stories and ideas into his works, and the way he used material unconventionally suggested here was an
artist who could create a sensation. His work was simultaneously bold and coy. It commanded attention
because of  how accomplished and clever Shivan’s technique was, and because the ideas in his work
lingered with the viewer.

While the technical aspects of  Shivan’s work remain as strong — whether it ’s taxidermy or stitching or
sculpture, he does a commendable job — the determination to be disturbing is steadily robbing his work
of  depth, subtlety and novelty. This was evident in his last show, Suck Spit, which tried to shock viewers
by using f aeces and marrying his ‘post- f eminism’ with crude puns (like “Cock Dump”) in the tit les. Glimpse



of Thirst slides f urther down that slippery slope. It isn’t just that Shivan persists with themes that have
reappeared in every show, but that he has relied almost entirely on shock value. Garishly red blood,
skeletons and skulls are ploys used by low-budget horror f licks and TV serials. When an artist uses such
devices, one expects something insightf ul or a clever take that seems novel. Glimpse of  Thirst, teetering
between disingenuous and self - indulgent, is neither.

On till 28 February at Gallery Maskara, Mumbai
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Editor’s pick

Shine Sivan presents his LGBTthemed exhibition at Gallery
Maskara

Glimpse of Thirst
Mon 04 Feb, Art

Shine Sivan’s work stands out in the Mumbai art aficionado’s memory for
being explicit, yet thought-provoking. In the hypocritical morality that has
recently underlined the city’s social structure, Sivan’s in-your-face
exploration of his sexual identity has been known to overwhelm his viewers
with a sense of shock and wonder, yet has managed to keep offence at bay.
His work “queers” masculinity, invoking fresh imagery of feminised
manliness through interpretations of his own experiences: his 2009
singlechannel video, “Sperm Weaver” had Sivan roll about in frothy liquid,
reminiscent of a number of similar images of Bollywood actresses in the
throes of passion. 

In Glimpse of Thirst, Shine furthers his artistic and theoretical constructs of
exploring homoerotic masculinity with an all-out experiment in fabric.
Inspired by designers such as Dolce & Gabbana and Alexander McQueen,
Sivan creates sculptural dresses from fabric and found and collected
objects, modelled after aboriginal art, voodoo, the south Indian temple
culture and its rituals as well as architectural and design elements from the
Mughal period. This multiplicity of references creates a map into Sivan’s
mind, turning the viewer into the puppeteer who found the doorway into
Malkovich’s head.

In this collection of 18-20 hand-tailored “dresses”, we see Sivan’s work
mature along with his own considerations of the homoerotic male. He
considers, of course, sexual desire and partnership, but he also weighs in
on views of family and parenthood. Sivan, whose close relationship with his
parents, especially his mother, often makes an appearance in his work – for
instance, he used his mother’s hair in the installation “Used Dicks” (2010),
where he replicated nests of the Baya weaver birds, built by the male of the
species. Sivan attributes a lot of this body of work to his mother, who he is
extremely close to. “My mother has been very important to my creative
process,” he told Time Out in an interview. “She has been incredibly
supportive of my choices, and my work both mentally and physically,” and
even lends her the title of the co-creator. 

Clearly, in this body, Sivan is thinking of progeny, but not in the most
traditional sense of the word. For instance, one of the dresses shows the
visual of a man holding what Sivan terms a “dream-baby”, a child with an
adult’s head. The work is suggestive of various emotions the artist sees
himself dealing with, as a homosexual man looking at the idea of
parenthood – not just fatherhood, but also motherhood – through a
Freudian construct. This exploration is furthered by the mango seeds
stitched on another dress, referring to the mythic fertility powers of the
mango (Kamadev’s most potent missile holds a mango blossom; the
impotent Dashrath impregnates Kaushalya by feeding her mangoes). The
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resulting image certainly invokes stronger feelings than Katrina Kaif’s tryst
with the fruit in a TV commercial. 

He further questions the long-term acceptance of relationships without the
feminine presence, and considers the ways in which this absence is dealt
with, by questioning normative roles in relationships, as being homosexual,
female, male, or simply human. Yet another dress sports a fountain of hair
that holds a number of bottles with figures compressed in them, suggesting
the multiple sexual and asexual beings that live in our heads, their multiple
tongues offering up a multiplicity of being.

By Phalguni Desai on January 18 2013 6.37am
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Suck Spit
2011/04/13 by admin

An unusual show of Art
 
Gallery Maskara has often displayed challenging art. Their latest show Suck
Spit by Shine Shivan too, lunges against conventional art. The artist is known
for  his  unusual  perception  of  art,  society  and  its  sexual  boundaries.  His  first
exhibition Sperm Weaver was as analytical of the society and its norms as is his
second exhibition, Suck Spit. 
Shivan describes his work as, “a reflection of what I see in society especially as it
relates to gender and sexuality. My experiences are informed to a large part by
nature and it  is  that relationship between nature and culture that my works
explore.” Every art piece revolves around biological elements and questions the
psychosomatic building of characterising contemporary gender issues. There is a

thin line between masculine and feminine traits. Shivan opposes the roles and perceptions attached to masculine power in our society. 
 
As you enter the exhibition, you are caught off guard with Cock Dump; an organised arrangement of taxidermal cocks. These dead cocks
are placed on a table covered with white blanket and tell of all the cocks that died in a battle for the female. Metals like steel and wire are
also used. Due to the ignorant attitude towards taxidermy in Indian society, Shivan learned the taxidermal art through Youtube. 
 
When asked about the reaction from society regarding issues like animal worshipping in India and his taxidermal act, the artist replied,
“There is no correlation between animal worship and my approach to the work such as Cock Dump. These are contemporary art
practices that go beyond such socio-cultural boundaries.”
 
In Sex Fumes, deer faeces are extensively used to form a rectangular piece on a wall. It tempts the audience to have a closer look and
contemplate its creation and its purpose. “Its sheer rawness asserts an inner quality more significant than anything that could be cast
or moulded” writes Sonia Nazareth describing Sex Fumes.
 
In a work called Nightfall, chirchita seeds, dried branches and golden sand are used. These raw materials cover a wooden shelf that
belonged to the artist’s mother. The concept of preservation is quite obvious and materials points out a faint resistance to the ever
increasing materialistic trend in society. It showcases Shivan’s extraordinary imagination.
 
The Passage not only astonishes but also speaks of a very creative artistic language. Nazareth writes, “The structure is precariously
positioned like  a  vertical  gash  slicing  into  the  cavernous  space  of  the  gallery-  evocative  of  the  transient  space  between being,
non-being and coming into being.” A perpendicularly positioned boat with traces of animal bones articulate long lost adventures in an
imagination. 
Shivan has left the contemporary ways far behind. With two shows in his kitty, he is definitely a promising artist.
 
Radhika Raje
 
About Suck Spit
Place: Gallery Maskara,Warehouse 6/7 3rd Pasta Lane, Colaba, Mumbai
Days: March 28-May 15, 2011 
Timings: Daily 11am to 7pm (Mondays Closed)
 
Who is Sonia Nazareth?
Sonia Nazareth was a freelance writer for The Times of India, Outlook Traveller Guide Books, Hindustan Times, DNA Incredible India,
Man's World, Mail Today, Femina, Marie Claire, the Taj and Oberoi hotel groups, Mumbai Mirror, various in-flight magazines and The
National and Gulf News. She now travels around the world for various freelance assignments and lectures in English Literature and
Anthropology at St.Xaviers College, Mumbai.
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Giving You The Bird
By Nayantara Kilachand | March 29, 2011 | Leave a Comment

“Cock Dump”, 2010 by Shine Shivan.

For his debut at Gallery Maskara in 2009, Shine Shivan constructed a pair of 11 feet-high penises made from cow dung, grass and
wood. He named the work “Psycho Phallus” and paired it with a couple of smaller sculptures made from human hair, feathers and
dentures, and a video, called “Sperm Weaver”, of his naked self wrapped lightly in white tulle. Two years later, Shivan, a doe-eyed
28 year old from Faridabad, is back with more dung, stuffed cockerels, quail eggs and animal bones in a show called “Suck Spit”.
There are just five works in the show, all with equally provocative titles (the other four are “Nightfall”, “Cock Dump”, “Sex Fumes”
and the somewhat milder “The Passage”), not coincidentally evocative of certain male sexual acts.

The problem, of course, with using icky material to provoke a response is that it risks coming across as a gimmick. In other words,
substitute penises for paint and voila, you have a show suddenly worth talking about. Gallery Maskara in particular we’ve noted has
a history of showing artists unnaturally obsessed with using off colour material (Prashant Pandey, Tatheer Daryani, Peter
Buggenhout) and macabre subject matter. So it’s something to the credit of Shivan that despite the cheesy titles, he manages to
escape the dreadful fate of appearing like a cliche. In large part, this is due to Shivan’s process; he studied at the Delhi College of
Art, but his skills at taxidermy and preservation are largely self-taught (through YouTube instructional videos of all things). Not that
you’d be able to tell save for the mildly pungent smell, which we were told emanated from the pile of ox and buffalo bones.

Shivan spent much of his youth playing in the forests around Faridabad, and it’s from here that he’s collected much of the material
you see on display: he took a year to amass the thousands of balls of deer droppings used to fashion the heavily varnished mural
that is “Sex Fumes”; another few months and a lot of cut fingers to collect the prickly chirchita seeds in "Nightfall"; and some trial
and error perfecting both the taxidermy of the 13 fighter cocks (he went through 25) in “Cock Dump”; and the embalming of the
2,000 quail eggs in “Suck Spit” (he went through 4,000 to 5,000). For the unfortunately named “Cock Dump”, Shivan spent hours
scooping out the innards of each of the 25 cockerels (which he killed himself) before perfecting 13 to pose in this strange twisted
formation. Cocks (the birds) have long been used as a substitute for the male appendage (both Ranbir Kaleka and T. Venkanna used
them in shows last year), so if you’re going to re-work this trope, then it had better be in a way less suggestive than the punning
possibilities of the word alone. Luckily, the title “Cock Dump” is the only hackneyed thing about it.

Plump and wildly feathered, the birds are strewn across a blanketed table. Some with their necks bent at strange angles lie, almost at
if at rest, next to each other. Others are feet up, their feathers extended as if in mid-flight, a hustle of movement and struggle for life,
now frozen in a peculiar formation. Shivan has attached errant parts—a head, a couple of feet—to single bodies so they look almost
cruelly malformed. It’s a sick but strangely seductive mediation on beauty and deformity, on the vibrant and showy fluff of the
feathers versus the detritus of a genetic experiment gone horribly wrong perhaps.
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“Suck Spit”, a foilage of quail eggs and branches of the Babul tree, is also worth calling out. Villagers in North India have a
tradition of hanging the clothes of dead people on the branches of the Babul tree, here used instead to hold together clusters of
roughly 2,000 quail eggs. Shivan embalmed each egg himself, first sucking out the insides, and then spitting them out. It’s Shivan at
his best: a tangled intersection of the beginning of life and it being cut abruptly short, an enshrinement of life before it’s even
allowed to begin.

Tags: Art, Art Reviews, Gallery Maskara, Shine Shivan, Special Top Story
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Location:
Gallery Maskara at Warehouse on Third Pasta
6/7, Third Pasta Lane
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MUMBAI “Sperm Weaver” was a promising first solo show for the 27-year-old Indian artist Shine Shivan. Five 
clusters of provocative works made in 2009, all of which toy with traditional notions of masculine identity, filled the 
cavernous warehouse space. Leaving the chaotic street outside, one found a cool, dark interior and a dream world of 
gender play, manifested in a diverse array of sculptures, photographs and video. Shivan explicitly appropriated a 
female role with his in situ construction of two 11-foot-tall dung towers (these traditional rural forms are customarily 
built in India only by women); he does the same in his fabrication techniques, which include crocheting, weaving and 
sewing, and in his nude performances for the camera, where he vamps with bolts of transparent white fabric and 
frolics suggestively in a pool of white foam. While the actions and processes may be feminine, the forms most often 
refer to male genitalia and male sexuality: feminizing the masculine, he also does the reverse. 
Notwithstanding the strength of Shivan’s video and photographic work, the most innovative pieces on view were 
sculptures hanging on the walls. Just inside the entrance was Empty Spaces between Desire and Fantasy, an 
arrangement of lozenge-shaped forms handcrafted from dried thorns, gourds, pumpkins and cloth, and stitched 
together with thread. Bristling threateningly, these ingeniously crafted shapes invite close scrutiny. Even more labor 
intensive is Used Dicks; its dangling forms are made from real bird nests fastidiously covered with a woven layer of 
Shivan’s mother’s hair. Navigating between the two phallic towers of cow dung, one was confronted by the most 
potent work in the exhibition, installed high up on the wall. A winged penis assembled from eagle and crane feathers, 
braided and coiled woven rags, and a bejeweled erect black phallus made of cloth, this exuberant expression of male 
sexuality is homoeroticized by its title,Rape of Ganymede. (In Greek mythology, the boy Ganymede was the most 
attractive of all mortals. Taking the form of an eagle, Zeus swooped down and abducted him.) 

Shivan casts a wide net of references: to mythology, to earthworks, to fellow Indian artists Tejal Shah and Sheela 
Gowda, certainly, and maybe to American artists Petah Coyne and Harmony Hammond as well. With his formal 
ingenuity and charged subject matter, Shivan will be a compelling artist to follow.              

Photo: Shine Shivan: Rape of Ganymede, 2009, taxidermy eagle and crane wings, semiprecious stones, fabric and 
thread, 18 by 40 by 12 inches; at Maskara.



 
Five (more) reasons to update your art 
They’re young, multi-platform and already on a commercial and critical 
success path. We navigated a crowd of emerging artists to pick the ones to 
watch out for. 
Shine Shivan, 27 
Soul-searching gender issues 

 
In what was christened as one of the 
most striking debuts in the recent past, 
Faridabad-based artist Shine Shivan 
overwhelmed viewers with a sense of 
shock and wonderment at his solo show, 
Sperm Weaver, which ran through 
December and January in Mumbai’s 
Gallery Maskara (the sculptures were 
priced between Rs1.75-6 lakh). There 
was, among other sculptural 
installations, the Rape of Ganymede 
(2009), made with taxidermied eagle 
and crane wings, semi-precious stones 
and fabric. The piece was a throwback to 
the Greek myth of Zeus abducting the 
beautiful shepherd boy Ganymede. It 
highlighted the complexities of the gay 
male identity. The eagle wings 
represented independence, pride, 
resilience and physical strength—all 
traditional attributes of masculinity. The 
crane wings signified the diffident, 
emasculated identity of the stereotypical 
gay male. Using wings as a 
representation, his installation depicted 
the dominant male triumphantly 
penetrating through his more effeminate 
partner. Evoking this theme was 
ambitious by all counts, considering the 
Rape of Ganymede has been covered by 
masters such as Michelangelo and 
Rembrandt. 
Another installation, Used Dicks, was 
based on an exploration of the nest-
weaving habits of the Baya Weaver bird. 
Although weaving is socially viewed as a 
feminine act, in the case of the Baya  

Sexual subtext: Shivan’s Rape of Ganymede is made with 
taxidermied eagle and crane wings. Photo: David De Souza 



  
Weaver bird these roles are reversed. The male Baya Weaver weaves the “cockswing”-
shaped nests that Shivan recreated. He used Baya Weaver nests, grass, coconut, cotton 
thread and human hair—his mother’s hair. 
Like these works, all of Shivan’s creations are semi-autobiographical excavations of the 
nature of masculinity. He redefines psychological tropes attached to gender. His 
methodology is deeply personal—a fact that renders an authenticity to his works while 

posing a threat at 
the same time.  
He employs a 
range of m
animal bones, 
used fabric, seeds 
and leaves that he
collects on random 
strolls. Those wh
have observed him 
at close quarters,
such as Natasha
Ginwala, who was
a critic-in-
residence w
Shivan at Khoj i
2009, speak of 
how committed 
is to these objects. 
“He will collect and 
preserve things 

that fascinate him for years,” Ginwala says. Shivan explains how he only injects these 
objects into his art once they assume a special significance for him. “I don’t jump into 
things. I’d been seeing these Baya Weaver nests for 10 years before I decided to do 
something with them,” he says. 
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Shivan has a bachelor’s degree in fine arts from the Delhi College of Art and a 2008 
master’s in visual arts from Dr BR Ambedkar University in Agra. 
Shivan shifts between performance, new media, photography and sculpture, though 
presently he is most interested in exploring the performative aspect of his work and intends 
to weave in his training in Bharatanatyam to add to his performances. He is presently 
working on another solo for Gallery Maskara to be held later this year or in early 2011. 
Shivan’s art suggests the instability of gender, implying that it can always be subverted by 
practices such as drag and cross-dressing. It is here that his interest in high fashion comes 
through. He admits to being highly influenced by designers such as Alexander McQueen and 
John Galliano. 
Speaking with him, one would know instantly that he is a compulsive multitasker. Although 
he is almost childlike in narrating his ideas, his sculptures are extremely sound technically. 
Take Psycho Phallus for instance, an 11ft structure made from cow dung, grass and wood 
resembling the bitora (used for storing cow dung in north India). 
One reason Sperm Weaver made waves is because Shivan is exceptionally young. It came 
about by happenstance. On a visit to Mumbai in early 2009, he had stopped by Gallery 
Maskara and left the curator Abhay Maskara a note along with a CD of his works. “Many 
young artists come by the studio but I was especially touched by that note,” recalls 
Maskara, who even went down to Faridabad to meet the artist. 
What the curator values in Shivan’s art practice is his original visual language. “I work 
intuitively and I believe that art, no matter how complex it is, has to first grab me at a 
visual level,” Maskara says, explaining why he signed on Shivan. “Another thing I value is 
how connected the artist is to his work. Shivan’s art comes from his very core.” 
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Shine Shivan: Psycho Phallus, 2009. 136 x 72 x 96 inches each. Cow dung,
grass, wood.

Interview: Shine Shivan
The Indian art market is today the 4th most buoyant art market in the world. With
a still stronger economy and the development of a dynamic gallery scene, the
constantly rising interests in its artists and the unprecedented boom in private
collecting have made the Indian market one of the most promising environments
for contemporary art in recent times. This also means that the new generation of
artists are facing new possibilities, and they have not only embraced the new
media, but are equally addressing the complex issues characterising the globalised
post modern society.
As an exponent of these tendencies, the young Indian artist, Shine Shivan, is a
trader of identities and gender relations, expressing himself through various media
such as photography, video, sculpture, installation, and performance. In a search
of new forms of male identity as a reaction to a 'feminized' society, he plays out
his sculptural and performative praxis in the slippage between stereotype and
abnormality, drawing on both aggressive, effeminate, and homoerotic subtexts.
At his recent solo show at Gallery Maskara in Mumbai, he presented a series of
semi-autobiographical works, in which he investigated and excavated the
psychological tropes, experiences, and roles, that is traditionally attached to
masculinity. But equally he used gender bending and role playing as strategies to
negotiate the fixed and often biological determined categories of the 'masculine'
and 'feminine', as they appear in an Indian context. Mirroring the subtle content of
the works he skillfully played on the different modes of representations, while his
selection thought provoking materials - a mix of biological elements and cultural
artefacts - further highlighted the debate about whether sex and gender is a
matter of nature or social contructs.

Kopenhagen has asked the artist in what sense the Indian society has become
'feminized', how the audience received his controversial show, and not least to tell
about his experiences and challenges as a young artist on his way up.

Shine Shivan (b. 1982) holds a Masters in Visual Arts from Dr. Bhim Rao
Ambedkar University, Agra, India, and a Bachelor in Fine Arts from the College of
Arts, Delhi. He has previously shown at Khoj studios, Delhi and was the recipient
of a Lalit Kala Academy Scholarship in 2008.

Interview:Anna Holm
Foto:Gallery Maskara & Anna Holm
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Shine Shivan: Sperm Weaver, 2009. Single channel video, 2 min. 12 sec.
(looped), ed. of 3.

To set the scene, please make a brief introduction to your show
and to its title Sperm Weaver?
I explore the self through my works, looking at how masculinity is
defined socially and psychologically. In my exploration I find myself
continuously drawn to nature to find answers to questions related to
gender and sexuality. The title in some sense is suggestive of the content
and context that is created by the works presented. Sperm Weaver was
the title of a series of works in the show and exemplified the thought
process and ideology that run through each work. The title references
two extremes of gender role-playing. The first word, 'sperm', is a typical
male referential, and 'weaving' connotes a socialized feminine activity—I
question both these extremes of gender
stereotyping and everything in-between.

In connection with the exhibition, you have stated that the male
has become feminized in modern society, and that you have your
own idea of masculinity in a ‘post-feminist’ world – could you
elaborate this idea about a new masculine identity?
For me it extends beyond the vague constructs of ‘masculine’ and
‘feminine’. I like to discover, try on and further explore the in-between
spaces between these two monolithic constructs of identity that
socialized human beings subscribe to. There are so many nuances in how
we think and behave ‘male’ or ‘female’. That is what I mean when I say
that the male has become feminized. The female has also taken on male
qualities and behaviours. In Second Hand Pepe, for example, an
assemblage of found and used elements, I speak directly to this blurring
of the boundaries between the two. Through my work I am highlighting
the instability of gender (which is different from our biological sex).

Shine Shivan: Used Dicks, 2010. 48 x 120 inches. Baya Weaver nests, human
hair, coconut extracts, grass, cotton thread, natural gum.

If I may be so frank – in what ways does it make sense to talk
about a feminized masculinity in a country like India where male
dominated religions as Islam and Hinduism still has a strong hold
on gender relation?
It is this very reason that makes my art relevant. Indian society is
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largely patriarchal, especially in the rural areas. Further, homosexuality,
transgender, cross-dressing - all of these notions which defy mainstream
sexual norms continue to be widely decried. I feel that art builds
awareness, and needs to question, confront, and brave general practice
and opinion in order to begin to create that awareness.

It seems to me that your use of both natural and cultural
materials and object is not only related to a aesthetic purpose,
but also mirrors the complex discussions about whether gender
and sexuality are anchored in nature or if they are results of
social, context related constructions. Is that a correct
interpretation?
Yes. I do find the materiality and textural nuances of natural materials
very enjoyable to work with and also very suited to experimentation with
form, function and context (which interests me). I feel that there are so
many examples in nature which also raise as many questions as answers
in terms of sexual roles. For example Used Dicks is based on an
exploration of the nest-weaving habits of the Baya Weaver bird. Although
weaving is socially viewed as a feminine act, in the case of the Baya
Weaver bird, these roles are reversed. The male Baya Weaver weaves
the “cockswing” shaped nest in order to lure the female in to mate and
eventually nurture the resulting offspring. So this is an instance in nature
which raises questions for me of whether the notion of fixed socio-sexual
identity is desirable or even tenable.

Shine Shivan: Rape of Ganymede, 2009. 18 x 40 x 12 inches. Taxidermy
eagle and crane wings, semi-precious stones, fabric, cotton thread.

Your exhibition must have been quite controversial because of
the very explicit references to sexuality and gender bending, how
has the press and the audience reacted to your show?
There have been strong reactions to the show. The point is that it seems
to have shaken people’s notions of gender in a more socio-political
context and notions of materiality in the artistic context. The viewer
don’t necessarily have to agree with me, but if my work has made
him/her think about and question the stereotype, then to me that is a
success.

Where do you seek and find your sources of inspiration – and
how are they incorporated into your works?
I look within myself and without to the natural world. The works are semi
autobiographical in that I question set societal norms of sexuality and
what it means to be an Indian male, as refracted through my individual
set of experiences. At the same time, I look towards nature to find some
of the answers and paradoxes that exist with regard to sexual roles.
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Shine Shivan: Empty Spaces Between Desire and Fantasy, 2009. 84 x 76
inches. Palm thorns, dried bottle gourd, dried pumpkin, fabric, cotton thread,
aluminum wire.

Even though India is one of the oldest cultures in the world, you
don’t really have a long tradition when speaking of a modern
‘language’ of art, how has that influenced you as a young,
upcoming artist?
Each generation creates its own language, I feel. While it is nice to have
history on your side, it does not necessarily impede creativity especially
in this day and age when travel as well as the dissemination of and
access to information has become so much easier. It is easy for one to
feel a part of a shared history.

Lastly, what are the greatest challenges facing you right now as
an artist, and what are your wishes for the future of
contemporary Indian art?
As an artist I am focused on continuing the dialogue begun with these
works and exploring new media, materials to express my ideas, thoughts
and feelings with the world. I hope my work inspires a shift in thought
processes of even a few individuals who come in contact with the work. I
hope to inspire a new generation of young artists to speak their minds
freely and innovate with form and material so as to take forward Indian
art as we now know it.
 
Thanks.
 

Shine Shivan: Second-hand Pepe, 2009. 22 x 27 x 20 inches. Used dentures,
human hair, bird feathers, glass lenses, used fabric, semi-precious stones,
aluminum wire, jute, coconut thread.
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Shine Shivan: Sperm Weaver I-V, 2009. 24 x
32 inches. Digital print on Hahnemuhle photo rag
paper, ed. of 4.
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