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T.  Venkanna’s  st r ik ing col lect ion of  large ,  hand-embroidered paint ings ,
current ly  on d isplay  at  h is  so lo  exhib i t ion Love Me As I  Am at  Gal lery
Maskara ,  curated by Abhay Maskara stage fantast ical  landscapes in
which bodies topple  out  of  other  bodies ,  become depersonal ised and
mal leable ,  and geni ta l ia  efface ,  f requent ly  surrounded by nature.

Whi le  I  had spent  count less hours ,  through months of  admir ing the
ar tworks and immersing mysel f  in  the gal lery ’s  atmosphere ,  the
fami l iar i ty  I  had developed with  the space a l lowed me to  approach th is
interv iew with  a  deeper  understanding of  the ar t ist ’s  work  and a  genuine
cur ios i ty  to  de lve  into  the i r  creat ive  process.  When I  spoke to  h im about
the l iberat ing nature  of  h is  works and the purpose of  h is  creat ions ,
Venkanna expressed that  h is  works a im to  chal lenge convent ional  norms
and provoke thought  by  explor ing themes of  ident i ty,  gender,  and socia l
inequal i ty.  He bel ieves that  through ar t ,  ind iv iduals  can 몭nd the courage
to quest ion establ ished systems and str ive  for  a  more inc lus ive  and
equi table  society.

Float ing ,  2023



Penci l  and hand embroidery  on l inen

78 x  86 inches (198 x  218 cm)

Venkanna’s    inst inct ive  creat ions are  not  for  the pur i tans.  He depicts
people  as the i r  unadul terated ,  pr imal  se lves who defy  k i l l joy
conservat ism.  The characters  in  h is  fantast ica l  un iverse are  l iberated
beings ,  f ree  f rom restra ints ,  moral  judgment ,  and censorship .  By  making
these Romant ic  and Surreal ist  t ropes seem contemporary,  the paint ings
chal lenge the v iewer  to  consider  i f  they might  몭nd erot ica offensive  and
to quest ion the i r  own socia l  condi t ion ing.

Al though the ferociously  beaut i fu l  works of  T.  Venkanna may appear
jarr ing and macabre to  those who are  not  fami l iar  wi th  h is  work .  The
intersect ion of  excess and profani ty,  where the wor lds of  the mater ia l  and
the spi r i tua l  merge ,  is  another  p lace where h is  work  ex ists

St i l l  L i fe ,  2022

Oi l  on  canvas

72 x  144 inches (183 x  366 cm) t r iptych

His ar t ist ic  expression is  mult i faceted ,  spanning paint ing ,  pr intmaking ,
ink  and watercolour  drawings ,  sculpture ,  embroidery,  and even
performance ar t ,  he  has been pract is ing h is  craft  for  more than 15 years .  
Post - impressionism,  Mughal  min iatures ,  ear ly  Renaissance paint ings ,  and
Indian mythology are  a l l  sources of  inspi rat ion for  the ar t ist ,  who weaves
them together  wi th  h is  own imaginat ion.  His  paint ings ,  which are
frequent ly  charged with  a  wi ld  and fever ish energy,  veer  into  the surreal .

His  works are  in  major  col lect ions in  India ,  Japan,  Russia ,  Nether lands ,
France ,  USA,  UK,  inc luding the Burger  Col lect ion ,  Switzer land ,  the
Swagemakers col lect ion ,  Nether lands ,  the Karen and Rober t  Duncan
Col lect ion ,  USA ,  The Ki ran Nadar  Museum of  Ar t ,  Ind ia ,  amongst  severa l
others .

Circus ,  2022

Oi l  on  canvas

96 x  192 in  (244 x  488 cm) ,  quadr iptych

Same but  Not  the  Same,  2022

Penci l  and hand embroidery  on l inen

89.5  x  126.75 inches (227 x  322 cm)



Churn ing ,  2022

Penci l  and hand embroidery  on l inen

95 x  103 inches (241 x  262 cm)

The main theme of  T.  Venkanna’s  works is  sexual  imaginat ion ,  which
quest ions convent ional  ideas and de몭ni t ions of  sexual i ty.  To which he
con몭rms “Socia l  norms and envi ronmental  factors  in몭uence how humans
behave sexual ly.  This  is  possib ly  the reason why daydreaming,  which
al lows one to  escape the harsh rea l i t ies  of  th is  wor ld  through an
undisturbed and uninterrupted 몭 ight  of  imaginat ion ,  can be very
enjoyable . ”

Hid ing ,  2022

Oi l  on  canvas

36 x  120 inches (91.5  x  305 cm) pentaptych

Strong Desi re ,  2022

Penci l  and hand embroidery  on l inen

53 x  182 inches (135 x  462 cm)

 

T.Venkanna’s  composi t ions remind me of  Wi l l iam Blake ’s  or  Georges
Bata i l le ’s  t ragic  v is ions ,  in  which beauty  ex ists  in  a  constant  state  of
tension between grace and destruct ion.  In  h is  works ,  the de l icate  balance
between sereni ty  and chaos is  ev ident ,  drawing para l le ls  to  the enigmat ic
ar t ist ry  of  Salvador  Dal i  or  the haunt ing poems by Sy lv ia  P lath .  Each
brushstroke seems to  encapsulate  a  profound sense of  dual i ty,
capt ivat ing the v iewer  wi th  a  mesmer is ing b lend of  l ight  and darkness.
This  de l icate  balance between grace and destruct ion is  what  g ives beauty
i ts  power  to  capt ivate  and inspi re .  I t  is  through th is  tension that  beauty
becomes both a l lur ing and unpredictable ,  drawing us in  wi th  i ts  e legance
whi le  reminding us of  i ts  몭eet ing nature .  Perhaps that  is  t rue for  h is
works as wel l ,  as  they evoke a  sense of  t ransience and impermanence.
Venkanna’s  abi l i ty  to  convey such complex emot ions through h is
brushstrokes is  a  testament  to  h is  except ional  ta lent  and ar t ist ic  v is ion.

 

Words by  Keshvi  Kamdar

Photographs cour tesy of  Maskara Gal lery
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